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- See: Reck, Andrew J.: The Philosophy of DeWitt H. Parker (1885-
1949), the review of metaphysics, Vol.13, No.3, 1960, PP. 486 — 508.
- Look also: Garrison G.L: DeWitt H. Parker: Foundations of Human
Values, Doctor of philosophy, university of Cincinnati, 1979, PP. 1 — 35.
- Look also: Morgan, Douglas N. : In Memory of DeWitt Henry Parker,
the journal of Aesthetics and art criticism , VVol.8, No.3, 1950, PP. 195 —
196.
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@ Ibid, PP. 31 : 32.
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®) parker, DeWitt H. : The Analysis of Art, op. cit, P. 32.

@ Ibid, PP. 32 - 33,
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See: Joyce, James: Poems, Poem Hunter, 2012, PP. 2 — 10.
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Her hands that gave
Whose soul is sere and paler
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@ Roussel, Albert: Lés Mélodies - The Songs, Translation by Jeremy
drake, Timpani, Compact Disk 1, P. 15.

@ parker, DeWitt H.: The True, The Good, and The Beautiful, (university
of Michigan contributions in modern philosophy, No. 11), university of
Michigan press, Ann Arbor, 1948. PP, 5,6.
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Fig.1 Still life with fruits geraniums Stock
Paul Cezanne
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@) parker, DeWitt H.: The Analysis of Art, op. cit, P. 34.
@ Ibid: P.34.
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Fig.2 Young Woman with a Water Jug, by Johannes
Vermeer
The Metropolitan Museum of Art
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“ parker, DeWitt H.: The Analysis of Art, op. cit, PP. 36-37.
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@ Ibid: PP,38-39.
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Fig.3 The Harvesters, by Pieter Bruegel the Elder
The Metropolitan Museum of Art
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